The abstract summarizes the analysis and interpretation of the significance of minor characters in Shakespeare's major tragedies and concludes that Shakespeare is the greatest creator of characters. His greatness lies of course, in creating and heroic characters like Hamlet, Othello, Lear and Macbeth but what is significant is that even the minor characters are as immortal as the major ones. The great Villain Iago are great characters but the less important characters like Horatio, Fortinbras, Edgar, Cassio and Banquo are equally important.
great significance. In fact minor characters function as nuts and bolts in a big machine and make it function smoothly.
The new approach to Shakespeare's method of characterization has its base in Bradley. It removes some of the drawbacks of Bradley's method and tries to explain the means by which Shakespeare has created characters who seem to be more life like than those of other dramatists.
If we examine Shakespeare's method in the old traditional way, we will find that he is not very much different from his contemporaries. He like other Elizabethan and Jacobean dramatists, creates credible characters by the actions they are made to perform. They are judged by what they say and what other people say about them. The other people are their friends, enemies and the neutral people.
King Lear serves a good example. He says many things about him and so do his daughters about him. The knights and the other people make some estimates of his character. SMART MOVES JOURNAL IJELLH ONLINE ISSN: 2582 -3574 PRINT ISSN: 2582 -4406 VOL. 8, ISSUE 2, FEBRUARY 2020 We also see him act and we find that he is a fool in the beginning but wise at the end. Our judgment is based on the action and speeches in the play.
Hamlet is a better example. He feigns madness, spares Claudius, kills Polonius, sends
Rsencrantz and Guildenstern to death, grapples with Laertes at Ophelia's grave. He abuses Ophelia, says harsh words to his mother, curses himself for inordinate delay in taking revenge and envies Fortinbras, a man of action. Ophelia says that he is a noble mind, Claudius, at first, says that his mind is diseased and to Horatio he is a sweet prince. Fortinbras pays the tribute that he would have been an excellent king. Hamlet has been interpreted on these lines. The "Secret impressions" take different forms. The first is the "conflicting impressions". Shakespeare usually takes a well known story or event and makes changes in such a way as the audience is surprised. The changes make the characters more real and life like.
The second feature of Shakespeare's technique is that he uses stage types as the basis of his characters. Sometimes, he fuses two or three stage types into one. The influence of morality plays is more apparent in the tragedies. It has often been shown be critics like F.P.
Wilson that Shakespeare blends the influence of the metaphysical struggle between vice and virtue with a more, modern, secular, psychological characterization. Iago is a medieval evil anxious to bring Othello's soul to damnation. But he is also a character who feels that he has been wronged by Othello that Cassio has superceded him. He suffers from colour prejudice and other human motives. In other words, Shakespeare has blended the psychological and the metaphysical elements in the character of lago. Similarly he has broken the stereotypes of honest soldier and barbarous Moor. 
Hamlet
Hamlet is among the very few plays in the world in which character and plot are satisfactorily coordinated. Instead of being rigidly confined to a pattern of events, the characters, both major and minor develop and take over the plot by themselves changing as the plot progresses. The minor characters in this play are certainly not puppets fitted into the various incidents and acting according to the dramatist's self-imposed demands with the plot.
Their dramatic function is of great significance. They not only play a vital role in the growth of the plot but also capture our interest from the beginning to the end.
This great contribution of Shakespeare to the English drama is the splendid portraitgallery filled with so many delightful and amusing men and women. His unerring eye portrays even minor characters with great precision and exactness. The minor characters portrayed in the opening scene of Hamlet are Francisco, Bernardo, Marcellus, Horatio and the Ghost of Hamlet's father.
The opening scene of a Shakespearean drama usually gives the exposition, the statement of the condition of affairs on which the plot is based. Here, as it is often the case, the position is revealed by the talk of minor characters.
The scene is that a sentry walks high on the battlement of the royal castle at Elsinore.
It begins with sharp speeches between the very nervous sentry, Francisco, and the officers, Bernardo and Marcellus who have come to relieve him of guard duty, so that they may show the ghost to their friend Horatio whom they have brought along.
In the opening scene, we make acquaintance with an important person in Hamlet's world. Horatio is Hamlet's friend and confidant and the scene tells us of his learning and his skepticism. He is a scholar and is well versed in Latin. He will not believe in the existence of Ghost until he sees it with his own eyes. At the stroke of the hour, at once, the Ghost appears. In act first scene fourth we see Hamlet, Horatio and Marcellus on the platform, awaiting the appearance of the apparition. The appearance of the Ghost in the silence of the night, faintly lighted by the struggling moonbeam through clouds, brings to us an impression of mystery, desolation and fear. The Ghost makes night hideous, but uses a 'courteous action'
to invite Hamlet to follow him. Horatio is afraid that the Ghost will drive the Prince mad, but
Marcellus deduces from the appearance that 'something is rotten in the stage of Denmark'. This is the second prediction of impending woe.
The first scene of the second act throws some further light on the character of Polonius. Polonius has been wise with the little wisdom of wordly prudence. He has been a master of indirect means of getting the truth, "windlasses and assays of bias." Polonius' low suspiciousness, tedious garrulousness and incapacity for affairs are shown plainly in this scene.
Polonius, through a minor character, always makes his presence felt in leading the action of the play. The king honors him as his chief supporter and right hand. He is granted an old counselor's privilege. Polonius has just listened to the embassies of Voltimand and comments that the business about the prince of Norway has ended very favourably for their own country. Then in particular windy manner he tells the royal couple that it would be needless on his part to instruct them in the secrets of statecraft.
The second scene of the second act shows us an emphatic picture of minor characters and the significant part played by them in the tragedy. In this scene we are introduced to Rosencrantz and Guildenstern, who have been brought up as playmates of Hamlet.
The Gonzago plays enacted by the players, serves its purpose. The crime of Claudius stands confirmed. Rozencrantz and Guildenstern tell the Prince that the king is in his private apartment in a fury over the play Guildenstern tells Hamlet that the queen, 'In most great affliction of spirit," has sent for him. The third scene of the third act shows us the striking effect the "mouse-trap" has on Claudius.
He summons Rosencrantz and Guildenstern and explains to them the necessity of getting integrated in the plot, that the extrication of any will damage the entire structure of the play.
Cassio, a minor character, who is introduced to us in this opening scene where lago is resenting the fact that his merits as a proven soldier have been sidelined, and Cassio, an "Arithmetician" who has no experience of actual warfare and all his knowledge is limited to "theory" has been appointed as othello's lieutenant. But we know with reasonable certainty that Cassio is a competent soldier.
The opening scene forms the exposition of the play. The three persons overtly discussed are, Desdemona, Othelo and Cassio who do not appear in this opening scene. At the same time the general outline of these characters strarts emerging out of the conversation between Iago and Roderigo and a little later from the violent reaction of Brabantio whom Roderigo rouses up with 'a dire yell' and intensifies the speculatory mood of the audience.
In the third scene we are taken to the council chamber of the Duke of Venice.
Brabantio accompanies the party to the Duke who with his fellow senators is discussing the state affairs and the intentions of the Turks to attach Cyprus. Brabantio lodges a complaint that the Moor has corrupted his daughter with drugs and charms. He categorically accuses
Othello of having used witchcraft in order to ensnare and capture the heart of a woman totally different of him in age, in complexion and in every other respect. In the last scene of the third act, the Clown, who is a minor figure, once again makes his appearance on the stage but only for a short duration. The conversation between the Clown and Desdemona provides dramatic relief to the audience. Emilia plays a pivotal role, first by stealing the handkerchief and second by exposing the evil character of Iago.
We may say that Othello is a great play and almost without equal in the world of Shakespeare. It is a tragedy with a number of distinctive features of its own. Not only the 
Macbeth
Macbeth is the shortest of Shakespeare's tragedies and it is the most closely-knit of all. It is the greatest effort of Shakespeare's genius and most sublime and impressive drama, which the world has ever beheld. The play is remarkable for its unequalled intensity of poetry, its distinct characterization, and its overwhelming dramatic power displayed throughout the play. In Macbeth one finds a sinewy strength, unity, depth for passion, loftiness of style and rich illustration of characters. The tragedy is equally distinguished for the lofty imagination and vehemence of the action. The overwhelming pressure of a supernatural agency urges on the tide of human passions with redoubled force.
Shakespeare's excels in the openings of his plays, and that of Macbeth is he most striking. The play takes us right into the midst of the action, and the three witches, the instruments of darkness, waiting for the result of the battle that is being waged, arrange to meet Macbeth on a desolate heath. Thus a relationship between the Witches, the minor characters, and Macbeth, the central figure is established at the very outset. The Witches are The prayer by the old king which closes the scene moves the audience from intense excitement to general reflection. The scene ends with a human and Christian hope that the traditional values will be restored.
The play ends on a note of hope and redemption. The unnatural happenings, the reversal of values, all these are transfigured into a world of moral order. We are inclined to think that Malcolm has 'king becoming qualities' like justice, verity, temperance, stableness, beauty, perseverance, mercy, lowliness and other desirable traits. By 'the grace of Grace'
alone Malcolm, who is a minor character, will restore health to Scotland.
King Lear
King Lear has been considered by many as Shakespeare's greatest work, the best of his plays, the tragedy in which he exhibits most fully his multitudinous powers. It is further to be remarked that in this play the Fool is an important minor character with a distinct place in the cast and a distinct part in the development of the plot. Like Kent he sees through the hypocrisy of the sisters, and recognizes the folly of he king's abdication and partition of his kingdom. His outspoken upbraiding of the king, mixed as it is with so much wise philosophy, forms the most interesting part of the play.
In the scene third of the third act Gloster, who is a minor character, commits the gravest mistake of confiding the secrets of the landing of the Frendh army in some of the Edmund uses to his advantage and to the complete undoing of Gloster himself, whose eyes are monstrously plucked out by Cornwall.
The first scene of the fourth act we find Edgar, who is wandering all alone on the health. He meets his blind father, led by the Old man. The Old man, a new minor character introduced in this scene, is one of Gloster's old tenants who, out of his sympathy for Gloster in his miserable condition, has offered his service to him. Edgar is surprised and grieved on seeing his father in this condition.
The Scene fourth of the fourth act introduces to us the two new minor characters -A doctor and a Messenger. The doctor is hopeful of Lear's recovery. The role of the Doctor is significant because after his initial efforts Lear is restored to sanity to some extent.
Kent is also a minor character. He is hot and rash but his character is shown with a fine insight.
In the last scene only three minor personages are left on the stage to mourn the great massacre of so many illustrious figures at a single stroke of the eternal executioner death-Albany, Edgar and Kent. The Last of these, the loyal follower of the king, the great Earl to Kent, also expresses his intentions of not surviving his old master long:
"I have a journey, Sir, shortly to go;
My master calls me, I must say no."
